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FOCUS: ICELAND 
SILENT TIMES: ICELANDIC SILENT FILMS
On Summer Film School 2010, we will present 2 important silent films: the Nordic co-production Bjerg-Ejvind od hans hustru (Eyvind From the Hills) directed by famous silent era regisseur Victor Sjöström, which is based on a novel by Icelandic author Jóhann Sigurjónsson and is set on Iceland. This film will be presented with live soundtrack made by Czech composer Kolib.

The second one is a short fragment of the first film ever made by an Icelander: Ævintýri Jóns og Gvendar (The Adventures of Jon and Gvendur) directed by Icelandic film-pioneer Loftur Gudmundsson. This short fragment without beginning and end is a unique example of Icelandic slapstick based on the films by Charles Chaplin. 

Bjerg-Ejvind og hans hustru (The Outlaws, 1919, r. Victor Sjöström)
Ævintýri Jóns og Gvendar (1923, r. Loftur Gudmundsson)

SAGA: NORDIC MYTHS AND LEGENDS
The collection of films set in the mythical period of Icelandic and Nordic history, based not only on actual historical events of ancient times, but also on classical Nordic epics, myths and legends.
A part of this themed series will be a retrospective of the most important Icelandic film director from the 1980s, Hrafn Gunnalugsson, whose so-called „Viking trilogy“ has introduced Icelandic cinema into the international context.

Útlagin (Outlaw, 1981, r. August Gudmundsson)

Wrath of Gods (2006, Jon Gustafsson)

Hrafninn flýgur (When the Raven Flies, 1984, r. Hrafn Gunnlaugsson)

Í skugga hrafnsins (Shadow of the Raven, 1988, r. Hrafn Gunnlaugsson)

Hvíti víkingurinn (The White Viking, 1991, r. Hrafn Gunnlaugsson)

Hin helgu vé (Sacred Mound, 1993, r. Hrafn Gunnlaugsson)

DEVELOPMENT OF ICELANDIC COMEDY
Icelandic comedies are noted for their specific sense of humour that is unquestionably linked to the mentality of local residents and to genius loci of the inhospitable and cold Icelandic landscape. In the selection, there will be screenings of essential Icelandic comedies from the eighties to the present. 

Med allt á hreinu (On Top, 1982,r. August Gudmundsson)

Stella í orlofi (Stella Takes a Vacation, 1986, r. Thórhildur Thorleifsdóttir)

Sódóma Reykjavík (Remote Control, 1992, r. Óskar Jónasson)

Astrópía (Dorks and Damsels, 2007, r. Gunnar Gudmundsson)

Mávahlátur (The Seagull´s Laughter, 2001, r. August Gumdundsson)

Africa united (2005, r. Olaf de Fleur)

Stóra planid (The Higher Force, 2008, r. Olaf de Fleur)

101 Reykjavík (2000, r. Baltasar Kormakur)

Brúdguminn (White Night Wedding, 2008, r. Baltasar Kormakur)

MUSIC FROM THE GLACIER: ICELANDIC MUSIC SCENE AND FILM
Icelandic music can be considered a worldwide phenomenon and personalities such as Björk, Sigur Ros, Múm or Mugison are vital members of the contemporary music scene. The Icelandic music scene has close ties to the film scene – in this themed series, there will consequently be mainly screenings of the documentaries describing the progress of Icelandic music during the last three decades.

Rokk í Reykjavík (Rock in Reykjavik, 1982, r. Fridrik Thór Fridriksson)

Kúrekar nordursins (Icelandic Cowboys, 1984, r. Fridrik Thór Fridriksson)
Popp i Reykjavík (Pop in Reykjavik, 1997, r. August Jakobsson)

Vardi Goes Europe (2002, r. Grimur Hakonarson)

Gargandi snilld (Screaming Masterpiece, 2005, r. Ari Alexander Ergiss Magnusson)

Heima (2007, r. Dean de Blois)

RETROSPECTIVES
An integral part of the Focus: Iceland series will be retrospectives of the outstanding personalities of Icelandic cinema from the last few decades. 

FRIDRIK THÓR FRIDRIKSSON: „father“ of contemporary Icelandic cinema and key figure in the development of Icelandic film in the last thirty years. 
Brennu-njálssaga (The Saga of Burnt Njal, 1981, r. Fridrik Thór Fridriksson)

Eldsmidurinn (The Blacksmith, 1982, r. Fridrik Thór Fridriksson)

Hringurinn (1985, r. Fridrik Thór Fridriksson)

Skytturnar (White Whales, 1987, r. Fridrik Thór Fridriksson)

Börn nattúrunnar (Children of Nature, 1991, r. Fridrik Thór Fridriksson)

Bíódagar (Movie Days, 1994, r. Fridrik Thór Fridriksson)

A koldum klaka (Cold Fever, 1995, r. Fridrik Thór Fridriksson)

Djoflaeyjan (The Devil´s Island, 1996, r. Fridrik Thór Fridriksson)
Englar alheimsins (Angels of the Universe, 2000, r. Fridrik Thór Fridriksson)

On Top Down Under (2000, r. Fridrik Thór Fridriksson)

Fálkar (Falcons, 2002, r. Fridrik Thór Fridriksson)

Næsland (Niceland, 2004, r. Fridrik Thór Fridriksson)

The Sunshine Boy (2009, r. Fridrik Thór Fridriksson)

DAGUR KÁRI: director representing the younger generation (*1973) who has received already more than 20 awards from various film festivals. His features have been presented in many countries and the future of Icelandic film is very often connected with his name.
Noí albinoí (Noi the Albino, 2003, r. Dagur Kári)

Voksne mennesker (Dark Horse, 2005, r. Dagur Kári)

The Good Heart (2009, r. Dagur Kári)

FOCUS: ICELAND – CONFIRMED GUESTS
Hrafn Gunnlaugsson

Fridrik Thór Fridriksson

Dagur Kári

Ásgrímur Sverrisson
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